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nQoXoyog 


Exfjv xa0’ fijidg AvaxoXfj sdgaaav xai druxiouQYiiaav noXXoi xai orpavxixoi auv0sxsg. To 
sqyo xoug auxva ^snsgaos xa ogia xf|g TidXrig fj xf|g xcoqoc; ojiou sTriaav xai aiiAcodrixs as 
oXr] xfj Msooysio. 2xig [isgsg |xag cbaxoao, Yivsxai oXosva xai juo aia0r]xfj f) ajtouaia |xiag 
TtXfjQaug xai xsx[xriQi( 0 |xevrig au)AoYf|g auxrjg xf|g xoivrjg jioXixiaxixfig xMiQovojxidg. Miag 
auA,XoYr|g idiaixegou siuoxrpovixou xai sxjtaidexmxoi) svdiacpsgovxog Ytd xa0r)Yr]xeg 
xai ajioudaoxeg [xouoixcov axoXcbv xai axa5r)[ii(ov, SQ8uvr)xeg xai ixo'uaixoXoYO'ug, f) 
onoia drpiouQYdt JtaQaA,A,r|A,a xig jigoimodeasig s|xx;vsuorig Yid vea [xouaixfj Sr)[iiouQYt a 
ajto xoug a'UYXQOvoug ouv0sxsg. 

Ms xfjv TiaQovoa sxdoxixfj aeiga sxxeXsaxeg, ixouaixa axfj|xaxa, a’kXa xai xai 

XogcoSisg ava xov xoo|xo exouv nia xfjv euxaigia va |xeA,sxfjoouv acpaiQixa xig idiaixsgeg 
ajtoxQooasig xcov [xouaixcov idicojxdxcov ixsYaXcov TtoXixiaixcov, ojioog avxa sxcpgdaxrixav 
ajto s^sxovxsg 6 yi[xiouqy°^S oto 5id|3a xf|g laxogiag. TauxoxQova, divexai f] bvvaxoxr\xa 
TtaQouaiaafjg xoug axo eugu xoivo xo ojioio (uiogei va yvcoqiosi xai va aitoXauasi sqy« 
0x[)T]Xfig aia0rixixfig xai |xovadixf|g ajiou5aidxr)xag. 

Exov avxijioda xfjg ar][xsQivf|g s:xoxf|g kov 6 avxaY(oviG|idg |xsxa|d 80vd>v xgscpsxai ajxo 
idsoXoYisg jisQi 3xoA,ixia|xixf|g dvcoxsQoxr)xag fj xaxooxsgdxrixag, f] asiga cpdodo^si va 
au|x(3dA,si axfjv 8JtavajtQoaeYY Lcn 1xai crxfjv sigrivixfj ouvunaQ^r) xcov Xacov xfjg Msooysiou 
| xs auvsxxixo a|ova xfjv xoivfj [xouaixfj xM)Qovo|iid xoug. 

To |exivri|xa axjxfjg xfjg sxdoxixijg 3XQoajta0siag fAojioisixai axo jiAaiaio xou sqyou 
M ediMuses jiou svxaaasxai axo XQ^M^odoxixd jiqcoxoxoXXo «Ei)Qco|xeooYsiaxfj 
K)aiQovo|xid II» xfjg Eugcoitaixfig "Evcoarig xai exsi xai xfjv oixovojxixfj axfjQi^ri xou 
'Yjxouqyeiou rioA,ixia|xox). Tia xo axsdiaojid xfjg oeigag SQYaaxrixs f) « c O|id6a ’EQYaaiag 
Yia xfjv laxoQia xfjg Mouaixfig oxfj MsaoYeio» xox) eqyod MediMuses xai ae jiqooxti 
cpdor] sxdidovxai s^i (3i(3A,Ca - [xouoixsg ouXXoys?- Es xa0s (3i(3Xio 3X8QiXa|x(3avovxai xo 
ouvoXo xcov sqywv xou OUV08XT], [xixQo |3ioY0acpixd ari|X8i(0|xa, SQjxrivsuxixsg orjjxsicoasig 
xai aWo ouvacpsg uA,ixo jiou xaxagxiaxrixav |xs xfjv sjtiixeXsia xaxa|i( 0 |xevcov [xouoixcov 
xai [xouaixoXdYwv xf|g Msooysiou. 


KvQLaxog KaXa’ixtibrig 
KaA,A,ixsxvixog Aisu0uvxfjg MediMuses 


Prologue 
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Many significant masters have been creatively active in the Near East. Often the impact of 
their work has reached beyond the boundaries of the city or country where they lived and 
spread throughout the Mediterranean. Nonetheless, the lack of a complete and documented 
presentation of this common cultural heritage is today making itself more and more acutely 
felt; a presentation of particular scientific and educational interest to teachers and students 
of music schools and academies, researchers and musicologists that would also create an 
inspiring backdrop for new musical creation by contemporary musicians. 

Thanks to this series, interpreters, musical ensembles, orchestras and choirs around the 
world will have the opportunity to globally study the particular musical idioms of great 
civilizations, as these have been expressed by great composers through the ages. At the 
same time, the presentation to the general public of these works of great aesthetic value and 
importance will be made possible. 

In opposition to the contemporary trend towards conflict between nations, fed by ideologies 
of cultural superiority or inferiority, the series hopes to contribute to the reconciliation and 
the peaceful coexistence of the Mediterranean peoples, with their common musical heritage 
acting as an axis of cohesion. 

The beginning of this effort is taking place as part of the MediMuses project that is funded 
by European Union in the context of the Euromed Heritage II program and has also received 
financial support from the Hellenic Ministry of Culture. The MediMuses “Workgroup for 
the History of Mediterranean Music” worked on the planning of the series and in the first 
phase six collections of works will be published. Each collection contains the complete works 
of the composer, a brief biography, interpretational notes and other related material which 
was collected and edited by established musicians and musicologists of the Mediterranean. 


Kyriakos Kalaitzides 
Artistic Director MediMuses 
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’"Eoyo MediMuses 

42 [if|veg (OepQouaQiog 2002 - ’Ioukiog 2005) 

’'Eqeuvci, |^eA,stt|, avaauvOEori xai ava6si|r| tOv atoixEioov tf|g xoivf|g pouaixfis 
xkriQovopidg tf|g Meaoysiou 

11 SuvaukiEg 

7 AieOvstg Mouaixeg EuvavtfjoEig 
75 ’EjuaxdrttEg Ka0r|yr|t£g 

6 'Ericpiaxoi diaxoi (CD) atf \ OEiga Msyakoi As^Lorexveg xr\g MsooyeCov 
6 'Ericpiaxoi diaxoi (CD) atfj OEipa MeyaXoi Zvvdsrsg rf\g Meooysiov 
6 BiPAta-SiAkoyEg |t£ epya Meyakoov SuvOetcov tf|g MEOoyEiou 
2 'OpadEg ’Epyaaiag /10 EuvavtfjaEig-SuvedQidoEig / 3 Supitdaia / 2 Topoi yia tfjv 
latopia xai tfj 0£O)Qia trig Mouaixf|g trig MEOoyEiou 


MediMuses project 

42 months (February 2002 - July 2005) 

Research, study, re-composition and promotion of the elements of the common 
Mediterranean musical heritage 

11 Concerts 

7 International Music Meetings 
75 Visiting Lecturers 

6 CDs in the Great Mediterranean Masters series 
6 CDs in the Great Mediterranean Composers series 
6 Anthologies with works of Great Mediterranean Composers 

2 Workgroups / 10 Workshops / 3 Symposia / 2 Volumes for the History and Theory of 
Mediterranean Music 




LEADER 
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O NTAPBIL KXAN 


Bioygatpixa oToi/ela 

'O TxoXdix Xooosiv (Gholam Hossein) ysvvfj0rixE to 1872 
OTfjv Tsxegavri, as |xia oixoysvsia [xsarig Ta^scog. 'O naTsgag 
tod, Haji Bashir Taleghani, ayanobos Tfjv Tsxvri xai snails 
sgaaiTsxvixd to asTag. Xtfjv fi^ixia tcov svTsxa etiov, 6 
naTsgag tod tov sygarlis arfj oxoXfj |xoDOixf|g Darolfonoun 
onoD SiSaaxotav XDgicog f] dDTixfj ixoDGixfj. Ma0aivsi jtQcota 
to Tdjinavo xai Tfjv TQO|ijtETa xai |TSTa Tig (3daeig Tf|g dsiogiag 
xai Tf|g arpavTixfig Trig GxiTixfig |xoDOixf|g. ’Evco rjTav dxdjiri 
noA,d vsog, tov SiaXe^av yia GD|X|XEToxfj oto odvoXo «Aziz- 
ol Soltan», sva sidog OTgaTiamxfig [xnavTag nod 6irid0Dvs 
6 Aziz-ol Soltan, ngooTaTeDd|xsvog tod Nasereddin Shah, 
(laodid Trig snoxrjg. 

Soxva^ovTag GTfjv abA/rj xai Tig Ss^iooasig Trig, ODvdvTrios 
[xoDGixodg nod snait;av ogyava Trig igavixrjg ixoDOixrjg xai 
avaxoivioos otov naTsga tod Tfjv sni0D|iia tod va |xa0si va 
jtai^si sva igavixo ogyavo. Aqxi^si Tfjv igavixfj ixoDaixfj |xs 
to asTag tod naTsga tod, xai [TSTa and Aiyo |3gioxsTai OTfjv 
Ta|ri tcov 6do [lEyaADTsgiov daoxaAiov Trig snoxf|g: tod Mirza 
Abdollah xai Agha Hossein Gholi. 

'O Haji Bashir Taleghani sixs rfj ODvfj0Eia va divsi OTODg 
qnAoog xai oixsiODg to ejkovd|to «NTag|3ig» (Darvish). Adto 
6o0rixs xai otov yio tod TxoAd|x Xooosiv, nod tov sAsyav cog 
to TsAog Trjg S;(or|g tod Nrag|3ig fj NTag|3ig Kxav. 

Ma0aivovTag agxETa ygfjyoga to oetoq xai to Tag, 6 Nrag|3ig 
Kxav syivs 6 xaAdTsgog |xa0riTfjg tod Aya Xooosiv TxoAi. 
Mia |3ga5ia onoD sixav ODyxsvTgiodsi noAAoi [xoooixoi, tov 
axoDOs 6 ngiyxrjnag Shoa’ Saltaneh-yiog tod Mozafareddin 
Shah-xai tov ngoosAaPe d|xso(og drg [xooaixd Trig cx'uA.fig tod. 
Msgixodg |xf|vsg agyoTsga, 6 Shoa’ Saltaneh ixeTEcpsgs Tfjv 
a'uXfj and Tfjv Tsxsgavri oto SigdS^. 'O Nrag|3ig Kxav ODvavTa 
sxsi Tfj Badr-ol Saltaneh xai Tfjv navTgsdETai. Ajioxtodv |xa 
xogri dvd|xaTi Txa|xdg. 

Mfjv exovTag to dixaicojxa va nai^si ixoooixfj s|io and Tfjv 
abAfj, 6 Nrag|3ig Kxav aio0avsTai cpDAaxiO|xsvog xai to 
eAsddsgo nvsD|xa tod tod drpioogysi OTsvaxwgiec;. naga Tfjv 
anayogsDori nod dndgxsi, dsxsTai Tfjv ngooxArjori xai dXXouv 
ngiyxincov. 'O Shoa’ Saltaneh 0 d|xojvsi tooo nod 6ivsi svToXfi 
va tod xorjjoDv Ta ddxTD^a. Ms Tfj |xsooA,d(3riori tod cpiXoD 
tod Kamal-ol Saltaneh (naTsga tod A|xnoXxaaadv 2a|xna), 
nod sixs sniggorj OTfjv ad^fj, 6 [TODOixdg [rag yXiTdrvsi adTij 
Tfj axXrigfj Tiixougia. 


DARVISH KHAN 
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Biography 

Gholam Hossein was born in Tehran in 1872 into a middle- 
class family. His father, Haji Bashir Taleghani, was an art lover 
and an amateur setar-player. When Gholam Hossein reached 
the age of eleven, his father registered him at the Darolfonoun 
music school, where Western music was mainly taught. There 
he initially studied snare drum and trumpet, followed by 
introductory courses in musical theory and Western notation. 
While still quite young he was chosen to become member of the 
“Aziz-ol Soltan” music group, a kind of military brass band 
directed by Aziz-ol Soltan, one of the proteges of Nasereddin 
Shah, who was king at the time. 

Attending the court and its gatherings, he gradually became 
acquainted with musicians playing Iranian musical instruments, 
and informed his father of his desire to learn to play an Iranian 
instrument. He was initiated into Iranian music and the setar 
by his father, and subsequently attended the classes of the two 
great masters of the time, Mirza Abdollah and Agha Hossein 
Gholi. 

Haji Bashir Taleghani used to call his friends and his close 
relations by the nickname “Darvish”. This nickname was also 
given to his son Gholam Hossein, who, until the end of his life, 
was known by the names “Darvish” or “Darvish Khan”. 

Mastering the setar and the tar quite quickly, Darvish Khan 
was soon regarded as Agha Hossein Gholi’s best pupil. During 
a musical event at which a number of musicians participated, 
Prince Shoa’ Saltaneh (son of Mozafareddin Shah) heard him 
play and immediately engaged him as a court musician. A few 
months later, Shoa’ Saltaneh moved his court from Tehran 
to Shiraz, where Darvish Khan met Badr-ol Saltaneh; they 
married and had a daughter named Ghamar. 

Not permitted to participate in musical activities outside the 
court, Darvish Khan felt increasingly under constraint, and his 
desire for freedom got him into trouble: he accepted invitations 
from other princes, although this was forbidden. Shoa’ Saltaneh 
was so enraged that he ordered the amputation of his fingers: 
but thanks to the intervention of his friend Kamal-ol Saltaneh 
(Abolhassan Saba’s father), who was an influential man at the 
court, the musician escaped this cruel punishment. 

A few months later, Darvish Khan opened a private school 
of tar and setar at his home. As soon as Shoa’ Saltaneh found 
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Msgixong }xr|veg agyoTEga, 6 NragPig Kxav avoiysi idiamxfj 
oxokfj tag xai astag oxo ordxi tod. Adto to |xa0aiv£i 
d|T£ao)g 6 Shoa’ Saltaneh xai oteXvei Evav avOgwno va tov 
dva^riTrjoEi. 'O Ntag(3ig Kxav xataA,a(3aiV£i Trjv nayida 
xai xatacpEilyEi GTrjv ng£a|l£ia trig Ayykiag, Tf|g onoiag 
yvoogi^Ei Evav nnaAVriko. ZnvavTa tov ngEoPEDTfj xai tod 
E^ riyEi Trjv xaTaoTaor]. KaTa nagaxkriori tod ng£a|l£DTf|, 
itai^Ei [xsgixEg ouv0£O£ig tod xai dxdjiT] [TEgixa xo| 4 iaTia 
xA,aoixf|c; £bga)naixf|g [lonoixfig, onon tov odvoSedei oxo 

Ttldvo f] OD^DyOg TOD ng£0|l£DTf|. ToT|T£D|T£VO and Tf|V TE^VT] 

tod Nrag|3ig Kxav, to ^Ebyog £n£|xPaiv£i otov Shoa’ Saltaneh, 
6 onoiog daxetai va «£A,£D0£g(i)a£i» ogiOTixa tov Nrag|lig 
Kxav and Tig DJioxgEWOEig tod OTfjv aDkfj. 

’EA,£D0£gog ETiiTE^ODg, 6 Nrag|lig Kxav diVEi oko tov 
X govo tod ott)v didaoxaAra, Trjv odv0£OT], to nai^qxo xai 
Trjv Eyygacpfj dioxcov. Me Tong onvadEkcpong tod idgnEi to 
onvoko Akhavan-e Safd’i to onoTo 6 ied0dvei xai oxo onoTo 
Ttai^Ei TaxTixa oe |xia OEiga xovosgTcov Anjoman Akhavvat. 
Me Ta xgovia odvOetei nokka xo[T|raTia yi’ abro to onvoko. 
Ta TaovxaQajxdvx, xa gdvyx xai Ta oaxdg-ptet,gdptJi, exodv 
[TEydXri ETtlTDXia OTODg [TODOLXODg xai TO XOIVO. Ida JigOOTT] 
cpoga to xoivo axoDEi dgya non exodv odvte0eT xai nafi^ovrai 
and Eva odvoXo eixool [todoixqv. 

'O Nrag|3ig Kxav ODXva^Ei £jtior|g oxo anm tod Safa Ali 
Zahir-al Doleh, nv£D|raTixob odriyon Tf|g racing oodcpi 
tqv 6£g(3ior|6a)v Safa’i fj Ne’matollahi xai idgDTOD tod 
Anjoman-e Akhavvat. ’ExeT yvoogi^Ei |Tia |T£ga tov Taher 
Zadeh, Evav and TODg [XEyakong TgayondiOTEg Trig ercoxf|g. 
Oi 6do avdgEg ODvdsovrai jte cpdaa nod xarakfjyEi oe 
noknagiOjisg xaAViTExvixEg anvEgyaoisg jte nokka xovosgra 
xai rixoygacpfjoEig. 

To 1910, |te ngooxXriori Tf|g ayyA,ixf|g ETaigsiag “His Master’s 
Voice”, 6 Nrag|3ig Kxav nr|yaiv£i oxo Aovdivo yia rgsig 
[if|V£g xai xavEi nokAig EyygacpEg jra^i [xe tov Taher Zadeh, 
tov Bagher Khan (x£|xavT^£), tov Habibollah Shardar (niavo), 
tov Reza Gholi Khan (rgayondi), tov Hossein Hang Afar in 
(|3ioA,i), tov Asadollah Khan (oavrongi xai Tag) xai tov 
Akbar Khan (cpkaoDTo). ngoxEiTai xngiODg yia ODVTO|ra 
xo[T|xaTia |te Tgayondi ODVod£Dd|T£va and Eva ogyavo ( saz-o 
dvaz). 

"Eva xodvo agyoTEga tpEnysi yia Tfjv Ticpkida ngooTEDonaa 
Trig TEiogyiag, |te Tong Taher Zadeh, Bagher Khan, Eghbal 
Soltan (rgayondi) xai Abdollah Davami (rgayondi xai 
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out about it, he sent a man to search for him. Darvish Khan 
sensed the trap and took refuge in the British Embassy, where 
he knew a member of the staff: there he met the ambassador 
and explained his problem. At the request of the ambassador, 
he performed some of his compositions and also interpreted a 
few pieces of European classical music, accompanied on the 
piano by the ambassador’s wife. Charmed by the art of Darvish 
Khan, the British couple intervened with Shoa’ Saltaneh, 
gaining his agreement to definitively “release” Darvish Khan 
from his engagement at the court. 

A free man at last, Darvish Khan devoted his time to teaching, 
composing, playing and recording. With his colleagues he co¬ 
founded the Akhavan-e Safd’i ensemble, becoming its musical 
director and playing regularly in a series of Anjoman Akhavvat 
concerts. In the following years he composed several pieces 
for this Iranian music ensemble. His pishdardmad, reng and 
chahdr-mezrdb were a great success both with musicians and 
the public. For the first time, the public heard works composed 
and played by an ensemble of twenty musicians. 

Darvish Khan regularly frequented the house of Safa Ali 
Zahir-al Doleh, the spiritual leader of the Sufi order of the 
dervishes Safa’i or Ne’matollahi and the founder of Anjoman- 
e Akhavvat. It was at this house that he became acquainted 
with Taher Zadeh, one of the great singers of the time. A bond 
of friendship developed between the two men which fostered 
much artistic collaboration, including several concerts and 
recordings. 

In 1910, after receiving an invitation from the British company 
“His Master’s Voice”, Darvish Khan went to London for three 
months and recorded several pieces accompanied by Taher 
Zadeh, Bagher Khan (kamancheh), Habibollah Shardar (piano), 
Reza Gholi Khan (vocals), Hossein Hang Afarin (violin), 
Asadollah Khan (santur and tar) and Akbar Khan (traverse 
flute); these were mainly short songs with single-instrument 
accompaniment ( sdz-o dvaz). 

A year later he left for Tiflis, the capital of Georgia, with Taher 
Zadeh, Bagher Khan, Eghbal Soltan (vocals) and Abdollah 
Davami (vocals and tombak) to record new instrumental 
and vocal pieces. This time, they recorded the tasnif of Aref 
Ghazvivi “Az kafam raha shod gharar-e del”. During their 
stay the group also gave two concerts at the Georgian National 
Theatre. 
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xop:rtdx) yia xfjv syyQacpfj vecov sqycov pe OQyava xai cpoDvfj. 
Anxfj xfj cpoQa eyyQacponv to xaavdp xon Aref Ghazvivi “Az 
kafam raha shod gharar-e del”. Kata xfjv jxaQapovfj xon, xo 
anvoXo divei e3Xlot) 5 dno xovasQxa 0 x 6 ’E0vixo 0eaxQo xfjg 
TscoQyiag. 

Asv sivai yvcoaxo yiaxi oi anvbsosig xon NxaQ|3ig Kxav dev 
xaxayQacprixav xaxa xig syyQacpeg anxsg. Avxi0EX(og, jtoXA,a 
spya xon sxonv EyyQacpsT agydxeQa as dioxong 78 axQocpcbv 
(H.M.V., Columbia xai Polyphone) onto xong pabrixsg xon xai 
aXXovg ponoixong. 

' O NxaQ(3ig K^av avayvcoQioxrixe a.axo xo 3TEQi|3dAAov xon aav 
anp|3oXo xf|g ysvvaiodcoQiag. ’Tidcoas JxoXXa xovasQxa yia 
cpiA,av0Q(OJiixong axojrong, idiaixsQa jxoAAa xovaeQxa axfjv 
aibonaa xon Grand Hotel xf|g TsxeQavrig yia svioxnarj xcov 
jtabdvxcov axfj psyaMi jtnpxayid xon pjra^aQ xf|g TsxeQdvrig, 
xf)g TtnQxayidg xon Amole xai xfig psyaMig xA,ojrf|g axo 
Oroumiyeh. 

’Av0QO)jrog ajtXog xai xaxadexxixog, 6 NxaQ|3ig Kxav slxe 
itoXXong pabrixsg and xong ojroiong jxoXXoi syivav psyaXoi 
daaxaXoi xfig iQavixf|g ponoixf|g. MjroQonps va avacpsQonps, 
psxa^n aXXoov xong Saeed Hormozi, Hussein Sanjari, Hussein 
Ali Ghafari, Ali Mohammad Safayi, Abdollah Dadvar, Mousa 
Maroufi, Morteza Ney-Davoud, Abolhassan Saba xai Arsalan 
Dargahi. 

"Oxav oi pabrixsg ton scpxavav sva hr^riXo sjrijtsdo, 6 NxaQ|3ig 
Kxav, yia va xong sv0aQQnvsi, xong JiQoacpEQS sva psvxayiov 
XQnao ps xo oxf|pa xon tabarzin (dutXog JtsXsxng, onp|3oXo 
xcov dsQ(3iorid(ov). 'O ’idiog sA,a(3s jroAAsg cpoQEg diaxQiosig xai 
psxaAAia ano xo 'YuonpysTo noAxxiapon xai ajxd sva yaXko 
hjronQyd iron E3xioxscp0rixs xfjv TsxeQavri xai jtaQsnQE0rixE 
oxa xovasQxa axo Grand Hotel. 

Sxig 23 Nos|x(3Qion xon 1926, xo dxrp a pe to ojtoio sxavs xig 
psxaxivfjasig xon 6 NxaQ|3ig Kxav axfjv TsxeQavri xxnjtfjbrixE 
and sva ahxoxivrixo. 2o(3aQa jtMiycopsvog, 6 NxaQ|3ig Kxav 
|xsxacpsQ0rixE axo voooxopsio, ojton 3xe0ave pexa and psQixeg 
d)Qeg and syxecpaXixd. 'H xacpfj xon eyive axo vexQoxacpsto 
Zahiroddole, oiron avajtanovxai jtoXXsg xaAAixsxvixeg 
cpnaioyvcopieg xcov dno xsXsnxaicov aicovcov. nsvxs ripsQeg 
dQydxEQa, 6 Ali Naghi Vaziri, dienbnvxfjg xfig AvcoxsQag 
ZxoXfig Monaixfig, oQydvcoae pia xsXsxfj jtQog xipfjv xon 
NxaQ(3ig Kxav. noXXoi anppexsxovTEg ejiA,s|av xo eyxcopio xfig 
xsxvrig xai xfjg hTtodeiypaxixfig dv0Qcojudg xon xai sx7,arjcav 
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It is unclear why the compositions of Darvish Khan found no 
place in these recording sessions. On the other hand, several 
of his works were later put onto disk (H.M.V., Columbia 
and Polyphone) in performances by his pupils and other 
musicians. 

His entourage and society in general considered Darvish 
Khan a symbol of generosity. He gave many benefit concerts, 
in particular several concerts in the great hall of the Tehran 
Grand Hotel for the victims of the bazaar fire in Tehran, of 
the fire in Amole and for those involved in the great flight to 
Oroumiyeh. 

A humble and unpretentious man, Darvish Khan had many 
pupils, several of whom subsequently became great masters of 
Iranian music; amongst others we may mention Saeed Hormozi, 
Hussein Sanjari, Hussein Ali Ghafari, Ali Mohammad Safayi, 
Abdollah Dadvar, Mousa Maroufi, Morteza Ney-Davoud, 
Abolhassan Saba and Arsalan Dargahi. 

When his pupils reached an advanced level, to encourage 
them Darvish Khan gave them a gold medallion shaped as 
a tabarzin (a two-headed axe, symbol of the dervishes). On 
several occasions, he himself received various distinctions and 
medals from the Ministry of Culture, and also from a French 
Minister visiting Tehran who attended one of his concerts at 
the Grand Hotel. 

On 23 November 1926 the carriage which carried Darvish Khan 
around Tehran was hit by a car. Seriously wounded, Darvish 
Khan was immediately taken to the Nazmiyeh hospital, where 
he died, after a few hours, following a cerebral stroke. He was 
buried at the Zahiroddoleh cemetery, in Tehran, resting-place 
of several eminent artists of the last two centuries. Five days 
later, Ali Naghi Vaziri, the principal of the Music Academy, 
organised a memorial ceremony in Darvish Khan’s honour. 
Several participants spoke in praise of his genius and his 
exemplary compassion, and mourned the loss of one of the 
pioneers of Iranian music. An ensemble played Darvish Khan’s 
“Bad-e Khazdn, vazan shod ” tasnif and Vaziri himself finished 
the evening with a tar solo dedicated to Darvish Khan. 

The work of Darvish Khan 

In Iran, after the constitutional revolution of 1906 ( Engeldb-e 
mashroutiyat), public gatherings were once again permitted, 
and soon after this the concert series “Anjoman-e akhavvat” 
was inaugurated. Darvish Khan took on the direction of the 
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tfjv ancoXsia Evog ngwtEgYdtri trig igavixrjg |touaixf|g. Kata 
tfj a^yxsvtQODari pua opiada snai^E to raovi'q) “Bdd-e Khazan, 
vazan shod” tor) Ntag|3ig Kxav xai 6 Vaziri exXeioe tfj |3gadia 
Its sva aoXo tag acpisgo)|tsvo atov Ntag|3ig Kxav. 

To £qy° tod Ntagfig K/av 

2nd ’Igav, |tsta tfj axmaYltatixfj snavdotaori tod 1906 oi 
ouYXEVtgwosig snstganrioav xai naAn xai odvtopia pua 
OEiga xovasgtcov “Anjoman-e akhavvat” oXoxXrigcdOrixE. 'O 
Ntag|3ig Kxav eixe tfj diEdOavori xai sdotOE noXXa xovadgta 
atfj OEiga adtfj. IlagouaiaaE Yid ngcdtri cpoga oto xoivo to 
movmgap.dvr p iaxovg nod eixe ouvOeoei xai Etoipidosi yC 
adto to [tEYdXo advoXo. r Htav f] ngcdtri cpoga, piEta and dad 
toaXaxLOtov aicdvEg, nod Eva sgYo armdOrixE pie to tgonixo 
adatr||ia vmoyxiaxyid va naixtEi and sva piEYdXo odvoXo. 
’Titai agxLOE pua xivriori dvaYEwfjoEcog nod acpogodOE oxl 
[tovo tfj odvOEor] xai ExtEAeori trig |touoixf|g vraoyxidx xai 
trig jisgioxtig trig, dkka xai tfjv igavixfj piouoixfj oto advoXo 
trig. 

To xivriira adto sdcooE acpogpifj Yid tfj YEwriari svog piEYaA.o'u 
gEJisgtogioa EgYwv pie tig axdXoa0£g tsoosgig piogcpsg: 
movTagajxdvr, oaxdg-jxe^gdjxji, raovi'cp xai gevyx. ’Extog 
and tfjv 3tga|ri trig oavOEOEcog nod snaigvE |avd onoadaia 
orjiri, fi E|£Xi|ri adtfj x«gaxtrigi^£tai and SrpiougYia mo 
piEYdXcov piouoixcdv axripidtoDv. 'H nagoaoiaori trig nEgaixrjg 
piouaixrjg naigvsi oko xai nsgioaotEgo tfj piogqtfj puag 
oavExopiEvrig osigag xopipiaticdv nod nai^ovtai oe odv oko xai 
[tsta^d tcdv onoicov nag£|t(ldXXovtai ooXo pie ogyavo fj pie 
cpcovfj oavodEadpiEvri and ogY«vo ( saz-o avaz). 

'H E^sXi^ri trig pLogcpf|g atov Ntag(3ig Kxav dxoXoaOsi atsva 
tfjv E^sXi^ri okov tod auatfjpiatog tfjg igavixrjg piouaixrjg. Ta 
movmgap.dvr, ta oaxag-f-is^gdixa xai gevyx agOgcdvovtai 
navco ata xdgia yxovoe (t|tfj|ta xArpiaxag) xaOs vt aoyxiax 
(xXipiaxa) fj afiat, ata onoTa exei ouvOeoei ta EgYa too. Ta 
xopipiatia too diaigodvtai Xoinov as noXXa piegr|, onoa to 
xaOsva paoi^Etai atfj piogcpfj xai to nvEdpia svog idiaitsgoa 
yxovoe. 

Tia va nagoaaidaoav ta diacpoga piegr| xaOs egyov, oi 
pioaoixoi avacpegovtai oto ovopia tcdv yxovoe. ’Idod piEgixa 
nagadEiYltata tod ncdg axrutati^stai to movragapidvr 
j-iaxovg : 


21 


ensemble and gave several concerts in this series, giving the 
premiere of the pishdaramad-e mahour he had composed and 
arranged for this large ensemble. It was the first time in more 
than two centuries that a work composed in the dastgdhi modal 
system had been performed by a large ensemble. Thus a revival 
movement began that influenced not only the composition 
and performance of dastgdhi music and its status, but also of 
Iranian music as a whole. 

This movement gave rise to a broad repertory of pieces in the 
four following forms: pishdardmad, chahdr-mezrab, tasnif and 
reng. In addition to the act of composition which reaffirmed its 
significance, this development is characterized by the creation 
of big bands and ensemble performances. The presentation 
of Persian music increasingly took the form of a sequence of 
pieces performed by an ensemble, with instrumental or vocal 
solos accompanied by an instrument ( sdz-o dvaz) inserted. 

The formal evolution of the works of Darvish Khan closely 
mirrors the systemic evolution of Iranian music. His 
pishdardmad, chahdr-mezrab, tasnif and reng are built on the 
principal gusheh (part of a scale) of each dastgdh (scale) or 
dvaz (subscale) in which he composed his works. These pieces 
are thus divided into several parts, each of which is based on 
the modality and the spirit of a particular gusheh. 

To indicate the various parts of each piece, musicians refer 
to the names of the gusheh. The following table displays the 
constituent parts of the Pishdaramad-e Mahour. 

PISHDARAMAD-E MAHOUR 


DARAMAD/ nAn 

AvAz 

FOROUD -► 

DELKASH -► 

FOROUD 







Bars 0-24 25-28 

29-38 

39-49 j 

50-62 ] 


The unfolding of the chahar-mezrab-e mahour mode and form 
follows the same principle except that it incorporates other 
gusheh: 

CHAHAR-MEZRAB-E MAHOUR 


darAmad 

► 

avAz 

► 

FOROUD 

► 

dAd 

► 

FOROUD 

► 

DELKASH 

► 

FOROUD 


Bars 0-37 


38-54 


54-79 


80-104 

v_y 


105-162 


163-211 


212-247 
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PISHDARAMAD-E MAHOUR 


DARAMAD/ A 

AvAz w 

dAd 

FOROUD -► 

DELKASH -► 

FOROUD 







\ Bars 0-24 

25-28 | 

29-38 | 

39-49 j 

50-62 


'H e^eAi^ [lOQtpfig tod oaxocg-^E^gd^ji fxaxovg axoAou0£i 
tfjv idia agxil |td [xovr| diacpoga oti nsgva xai and aAAa 
yxovoe : 

CHAHAR-MEZRAB-E MAHOUR 


darAmad -p 

avAz -► 

FOROUD -► 

dAd -► 

FOROUD -► 

DELKASH ► 

FOROUD 









Bars 0-37 j 

38-54 j 

54-79 j 

80-104 

105-162 

163-211 | 

212-247 


Ta raavLcp tod Ntag|3ig Kyav Eivai Egya nod e/obv 
auvt£0£i Enavco oe noifjjtata a|t£aou xQ^ixod x a Q a>iT1 iQ a 
yia tfjv Eno^il xai [tnogodv va x a Q a>iTr l 0 LO 0 o dv dig 
«ngonayav6iotixa». And ta e^t) raovCcp , ta ndvtE e'xouv 
OBVTE0ET navco oe noifjjtata tod Malek-o Shoara Bahar, 
odyxgovou tod Ntag|3ig Kxav. 

Ta Egya tod Ntag^ig Kxav exouv axivt£0£i yia tag xai OEtag 
bXkd [tnogodv noAd xaAa va naixdodv [xe xa0£ ogyavo tf|g 
igavixf|g |touoLxf|g fj xai aAAoov tf|g idiag oixoyEVEiag. Etfjv 
nEgoixfj [touaixfj f) [tEtaygacpfj yivEtai ovyya . Eivai Aoinov 
duvatov va naixtodv adta ta xo[t|tatia [xe [tEtaygacpdg oe 
diacpoga ogyava. Axd[tr|, nai^ovtai tooo oe goAo ooo xai |xe 
[tEyaAa [touaixa axdltata. Adto Eivai xcm nod E^aacpaAfi^Ei 
6iaxgovixdtr]ta ota Egya adta nod anotEAodv [tdgog trig 
igavixfjg [touaixfig xAr)govo[iidg. 


Kiya Tabassian 































































The tasnifs of Darvish Khan are pieces composed on poems 
very much attuned to their time, which can be described as 
“involved”. Five of the six tasnifs were composed on poems of 
Malek-o Shoara Bahar, a contemporary of Darvish Khan. 

The works of Darvish Khan are written for the tar and the 
setar, but they lend themselves perfectly to any Iranian musical 
instrument, and to others of the same family. In Persian music, 
transposition is frequent. It is thus possible to play these pieces 
in transposition, facilitating their performance on various 
instruments. Moreover, they may play as solos as well as by small 
or big ensembles: this characteristic should ensure longevity of 
Darvish Khan’s works, which constitute an integral part of the 
Iranian musical heritage. 


Kiya Tabassian 
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EProrPA<i>iA 

ERGOGRAPHY 


1. Pish-daramad-e Mahour 

2. Chahar-mezrab-e Mahour 

3. Tasnif-e Ze man negaram, Ze man negaram habibam xabar nadarad, lyrics by: 
Malek-o Shoara Bahar 

4. Pish-daramad-e Rak 

5. Tasnif-e Be shab-e vaslat, Be shabe vaslat bota divane shodam, lyrics by: Malek- 
Shoara Bahar 

6. Reng-e Qahr-o ashti 

7. Reng-e dovom-e Mahour 

8. Reng-e sevom-e Mahour 

9. Polka (Mahour & Chahar-gah) 

10. Pish-daramad-e Abou-ata 

11. Tasnif-e Bahar-e Delkash, Bahare delkash resido del be ja nabashad, lyrics by: 
Malek-o Shoara Bahar 

12. Reng-e Abou-ata 

13. Pish-daramad-e Afshari 

14. Tasnif-e Khazan, Bade xazan vazan shod, lyrics by: Malek-o Shoara Bahar 

15. Reng-e Afshari 

16. Reng-e dovom-e Afshari 

17. Pish-daramad-e Segah 

18. Tasnif-e Sobhdam, Sobhedam ze mashreq tolui dar jahan kon, lyrics by: Hajeb 

19. Tasnif-e Arous-e gol, Aruse gol az bade saba, lyrics by: Malek-o Shoara Bahar 

20. Reng-e Segah 

21. Reng-e Homayoun 

22. Pish-daramad-e Shoushtari 

23. Reng-e Shoushtari 

24. Tasnif-e Iran 

25. Reng-e Parichehr-o Parizad 

26. Reng-e Qani-o Faqir 

27. Reng-e sevom-e Esfehan 
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Chahar-mezrab-e Mahour 
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opus 3 

Tasnif-e Ze man negaram 


Darvishe - Khan 
Lyrics: Malek-o Shoara Bahar 
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opus 4 

Pish-daramad-e Rak 
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Tasnif-e Be shab-e vaslat 
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Darvishe - Khan 
Lyrics: Malek-o Shoara Bahar 
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Reng-e dovom-e Mahour 
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Reng-e sevom-e Mahour 
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Polka (Mahour & Chahar-gah) 
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Tasnif-e Bahar-e Delkash 


Darvishe - Khan 
Lyrics: Malek-o Shoara Bahar 
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Tasnif-e Bad-e Khazan 
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Darvishe - Khan 
Lyrics: Malek-o Shoara Bahar 
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Opus 3 


Ze man negaram habibam xabar nadarad 
Be hale zaram habibam nazar nadarad 

Xabar nadaram man az dele xod 
Dele man az man habibam xabar nadarad 

Koja ravad del azize man ay ke delbarash nist 
Koja parad morq habibam ke par nadarad 

Faqan az in eshq azize man ay aman az in eshq 
Ke qeyre xoun jegar nadarad 

Hame siyahi azizam hame tabahi 
Magar shabe ma habibam sahar nadarad 

Bahare moztar azize man ay manal o digar 
Ke ah o zari asar nadarad 

Joz entezar o azizam joz esteqamat 
Vatan alaje habibam degar nadarad 

Ze har do sar bar sarash bekouband 
Kasi ke tiqe azizam do sar nadarad. 


Opus 5 

Be shabe vaslat bota divane shodam 
Ze shame ruyat jana parvane shodam 

Be mahe rouye to man jana heyran o matam 
Ze qame eshqe to shod jana sabro sabatam 

Be hale man negar delbar delbar 
Zar o nazaram jana, zar o nazaram 

Sheydaye toam, chashme taram benshin be baram 
Rosvaye toam, chashme taram benshin be baram 

Asheqam kardi jana, delam ra bordi 

Be zolfe sarkeshat, delbar delbar delam gom shode delam jana 

Xun shod jegaram be mahe arezat delbar delbar 
Hal kon moshkelam, jana hal kon moshkelam 


Opus 11 
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Bahare delkash resido del be ja nabashad 
Az alike delbar dami be fekre ma nabashad 

Dar in bahar ey sanam biya vo asheti kon 
Ke jang o kin ba mane hazin rava nabashad 

Sobhdam bolbol, bar deraxte gol, be xande migoft 
Mahjabinan ra, nazaninan ra vafa nabashad 

Agar ke ba in dele hazin to ahdo basti 
Habibe man ba raqibe man chera neshasti 
Chaera azizam dele mara ze kine xasti 

Biya dar baram az vafayek shab, ey mahe naxshab, bote bahari 
Taze kon ahdi, taze kon ahdi ke bar shakasti 


Opus 14 

Bade xazan vazan shod 
Chehreye gol nahan shod 

Talaye lashkar xazan 
Az do taraf ayan shod 

Cho abre bahman, ze cheshme man 
Chashmeye xoun ravan shod 

Nale ha morqe sahar az qame ashy an zad 
Ashyan souxte bin mashale dar jahan zad 
Xodaye man, mashale dar jahan zad 

Darin zemestan be har shabestan, ah 
Tavangaran rahat o shad o xandan 

Faqir o oryan, fetade geryan, ah 
Gorosne dar bastare barf o bouran 

Faqan o zari, siyah o kari 
Vah che konamaz qame bi qarari 

Ta be key keshim zelat o bimari 

Biya mahe man, ravim az in varteye jan separi 
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Opus 18 


Sobhedam ze mashreq tolui dar jahan kon 
Tire gham zade andar kamane abroan kon 

Bazme ma monavar be rouyat yek jaman 
Molke del mosaxar be rouyat nagahan kon 

Sanam shahi to mara janam fadayat 
Delbare mahi to mara mordam barayat 

Habibam, tabinam, habibam 

Fary ad rase man, sham e mahfele man 
Mahe tabanam, toyi to, yare xoubanam, toyi to 

Ey sanam, ze hejrat nazaram zariyam bin 
Asheqam be rouyat negaram, xariyam bin 


Opus 19 

Aruse gol az bade saba 
Shode dar chaman chehre gosha 

Ala ey sanam bahre xoda 
Ze parde to rox bedar kon 

Nadide boud chehre pari 
Nahofte konad jelve gari 

To choun az pari ziba tari 
Har ayene jelve sar kon 

Dideh kasi hargez bovad piche zadan xouye gol 
Parde barafkan ta shavad parde neshine rouye gol 

Be souze del ahle safa 

Be eshq o be mehr o be vafa ey sanam 

Ze parde to rox bedar kon 

Ah nahan chera chehreye deljouye to 
Yar goshade be rouye to o mouye to 


Opus 24 
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Iran hengame kar ast 
Barxiz o bebin Iran 
Vaqte bous o kenar ast 
Hoshyar o neshin Iran 

An lo’bate xandan 
Ba ma be sedq o vafast 
Bin bar sare kouyash 
Che shour o qoqa be past 

Xoda ze dard o qam nahanad ma ra 
Xoda be kame del resanam ma ra 

Dore jahan negar 
Ke che ba ma xahad kard 
Dore zaman negar 
Ke eh qoqa xahad kard 

Ah, che mehnat ha ke keshidi Iran 

Ah, be kame del naresidi, joz qam nadidi Iran 

Xoda ze dard o qam nahanad ma ra 
Xoda be kame del resanam ma ra 

Ta key be del javani nakonam 
Be adate piran 
Jami bedeh be yade vatanam 
Salamate Iran, Iran 

Ta ze del bar kesham na’reye azadi. 

Ah, che mehnat ha ke keshidi Iran 

Ah, be kame del naresidi, joz qam nadidi Iran 

Xoda be kame del resanam ma ra 
Xoda ze dard o qam nahanad ma ra 
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